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Eve Mercier believes that design must 
reflect its environment – and she has the 
perfect match at home

Beauty on 
the beach
T H E  E S C A P I S T

text Christopher DeWolf 
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When Eve Mercier returned to Hong 
Kong after 15 years in Europe, she knew 
exactly where she wanted to live: Wong 
Ma Kok Road on Stanley Peninsula, in a 
particularly fetching four-storey building 
perched on the bluff overlooking St 
Stephen’s Beach. “I remember looking 
up and thinking, ‘This is a really cool 
building,’” she says. As luck would have it, 
the 1950s-era structure had been newly 
renovated, with four units available to 
rent. Mercier snagged one and moved in 
four years ago with her husband, Edouard, 
and their 11-year-old twin daughters, 
Violette and Céleste.

Space is important to Mercier, a French 
interior designer and art historian who’s 
lived in various European cities including 
London and Paris. So was finding an 
apartment that felt like home – after 

From left: Mercier kept 
her sea-view living room 
bright and cheerful with 
paintings by Anish Kapoor, 
light-toned furniture, a 
playful Berber rug and a 
coffee table she designed 
herself ; the beach is easily 
accessible from the home’s 
private outdoor staircase

moving house 15 times in 20 years, she 
was ready to put down roots. “I wanted to 
find a place that has soul,” says Mercier. 
“I wanted to be able to open my window, 
have a balcony, be on a low floor, know 
my neighbours, where it doesn’t take 
15 minutes to find the lift to take me to 
Tower A. I wanted to find a house that felt 
like we were on vacation.”

That’s exactly what she’s created in the 
1,481-square-foot, three-bedroom flat. “I 
love the fact that I have these beautiful 
framed views everywhere I go,” she 
marvels, sitting in a living room flooded 
with natural light. “Every time I go into 
the living room, my head tilts and that’s 
what I see,” she adds, nodding towards 
the shimmering blue sea. The family is 
greeted every morning by the cheerful 
sound of beachgoers. “That’s a very 

beautiful thing to wake you up.”
Violette and Céleste are constantly 

coming and going, spending time with 
the downstairs neighbours or heading 
to the beach, which is connected to the 
building by a private outdoor staircase. 
“It feels more like a house by the sea than 
an actual apartment,” says Mercier. She 
calls it an “LA/California/Australia meets 
Hong Kong kind of vibe”.

That inspired Mercier’s design 
approach. “You always get the sun coming 
in, and I wanted that to be reflected in the 
colours in the house. It’s a fairly neutral 
background – white and beige – but then 
you have touches of very bright colour – 
yellow, pink, blue. I wanted something 
that looks fresh. You’re in a humid, 
tropical environment, so I’m not very 
keen on putting in wall-to-wall carpet or 
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 “I wanted to find a house that 
felt like we were on vacation”

that kind of thing. You need to stay in tune 
with the environment.”

That Mercier has a background in 
both the art and fashion worlds – she 
did stints at Christie’s and Shanghai 
Tang – is evident in her tasteful decor. 
Paintings by Anish Kapoor set a warm 
tone for the living room, which is stocked 
with a quirky assemblage of rustic yet 
stylish pieces of furniture: a light-hued 
wooden daybed, a bamboo ladder, wooden 
folding stools with fabric seats whose 
pattern brings to mind an African mud 
cloth. Beneath it all is a cream-coloured 
Berber wool rug with a loose cross-hatch 
pattern. Mercier bought the rug and all 
the other furniture in Europe and shipped 
it to Hong Kong, but her coffee table 
mysteriously vanished during its journey 
around the world. Mercier replaced it 
by designing a pair of glass-legged brass 

Clockwise from top left: 
The colourful children’s 

room; the living room bar is 
a resting place for design 

magazines and art objects 
from France; a 1950s 

armchair from London in 
the master bedroom 

From top: A collection of 
baskets from a flea market in 
Cape Town adorn the walls of 
the dining area; Eve Mercier

tables whose diamond shapes mirror the 
pattern of the rug.

Mercier took care to keep the space 
feeling light and breezy, though she 
doesn’t have much time to enjoy it. “I’m 
out of the house at eight and I don’t get 
back until seven or eight in the evening,” 
she says. What’s keeping her busy is the 
Insight School of Interior Design, which 
she opened last year in a sea-view studio 
in Chai Wan. Enrolment has already 
doubled to 400 students, most of whom 
are taking a year-long diploma course. 
Short courses are also available; one of 
the most popular teaches students how to 
design for Hong Kong’s tiny spaces.

“People are realising more and more 
how important their environment is, how it 
can bring you happiness,” says Mercier. “All 
these new restaurants and bars flourishing 
like mushrooms everywhere in the region, 

they need interior designers – they need 
good designers with strong vision.”

The school’s goal is to produce 
designers who can hit the ground running 
in one of Hong Kong’s many burgeoning 
design firms. They’re helped along the 
way by a stable of veteran instructors like 
Foster + Partners architect Ulrich Geissler 
and interior designer Suzy Annetta. Guest 
lecturers include provocative Goods of 
Desire founder Douglas Young and French 
curator Catherine Arminjon, an expert on 
royal furniture at Versailles.

Mercier says she isn’t imposing 
teachings on students so much as helping 
them to “unlock their creativity”. But 
there are indeed many lessons to be 
learned, such as how to design spaces 
that are appropriate for their context 
and environment. Mercier despairs at 
the growing homogeneity she sees in 
interiors. “Whenever you travel now, you 
see exactly the same design, in New York, 
in Hong Kong, in Bali, and that’s wrong,” 
she says. That’s especially true here, 
where many designers stick with tried-
and-true formulas. “I’m a bit fed up at 
the moment with these industrial-scene 
restaurants that flourish everywhere.” On 
the whole, though, she’s optimistic about 
the state of design here. “It’s improving 
every day.”

It’s not just design that Mercier thinks 
has improved in Hong Kong. Compared 
with her first stint here in the 1990s, she 
finds the city more open-minded and 
cosmopolitan today. “Fifteen years ago, 
I felt like I was living in a very remote 
place.” Now it feels like “the eye of the 
tornado”. Of course, with that kind of 
buzz, it’s good to have a retreat – which 
is exactly what Mercier looks forward to 
every evening when she returns home. 
“It’s a quiet escape,” she says. “I can 
switch off.”


