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Standing inside Yves Saint Laurent’s Paris 
atelier on a quiet autumn afternoon, it feels 

as if the shy, bespectacled designer might walk in 
at any moment for a fitting. The desks are strewn 
with half-finished sketches, swathes of fabric 
are piled high and sequins, pins, buttons and 
books are bursting from the shelves. There are 
even handwritten memos lying around. Once a 
discreet sanctuary in which the couturier dressed 
some of the world’s most fashionable women, 
the studio is now open to the public. Last year 
the haute couture house where he worked from 
1974 to 2002 was converted into Musée Yves 
Saint Laurent, and today it displays thousands 
of the designer’s garments and accessories 
alongside original sketches.

In marked contrast with the minimalist interiors 
of Saint Laurent’s atelier — a simple white space 
lined with bookshelves, a few desks and a large 
mirrored wall — the entrance to the museum 
is decidedly decadent. Visitors enter the 19th-
century mansion through a grand foyer, which 
leads to a circular antechamber replete with 
gilded mirrors, emerald-green curtains and 
ornate chandeliers. French interior designer 
Jacques Grange, who originally decorated the 
couture house in the 80s, has updated the space 
with elegant black-and-white portraits of Saint 
Laurent, while also working with exhibition 
set designer Nathalie Crinière to redesign 
the subsequent salons in an all-black palette, 
allowing Saint Laurent’s striking creations to 
take centre stage.

Upstairs, opera music plays in the background 
and dresses ranging from bejewelled mediaeval-
inspired gowns to designs that derive from the 
spirit of the Roaring Twenties are displayed 
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against a cream-curtained background. Finally, 
viewers exit the museum through a dark, narrow 
room featuring statement pieces that leave a 
lasting impression: a Mondrian dress and a 
Picasso-inspired dress paired with an original 
1914 painting by the artist. 

While the Paris museum offers a window into 
the couturier’s artistic environment, Musée Yves 
Saint Laurent Marrakech, which also opened 
in 2017, pays tribute to a city that served as 
his muse since the 60s. Designed by French 
architecture firm Studio KO, the museum is 
perched beside the famed Jardin Majorelle, 
which Saint Laurent acquired with his partner 
Pierre Bergé in 1980. 

Inspired by North African architecture, the skin 
of the building is composed of terracotta bricks 
in a lace-like pattern that evokes the warp and 
weft of a piece of fabric. Meanwhile, the interior 

features concrete, terrazzo, black granite, oak and 
Moroccan stone. Spanning some 4,000 square 
metres, it includes a permanent exhibition 
space designed by Christophe Martin alongside 
temporary exhibition spaces showcasing 
clothing, accessories and photographs that chart 
the couture house’s storied history. 

The space also serves as a cultural hub with 
an expansive library containing more than 
5,000 volumes on Berber culture and botany, 
as well as a bookshop and terrace cafe. Finally, 
a striking oak-clad auditorium plays host to 
film screenings, live music performances and 
fashion shows. Seen together, the two museums 
in Morocco and Paris are more than just an 
homage to one man. From tracing the trajectory 
of his revolutionary designs to giving back to a 
country which long fuelled his imagination, they 
are testament to the indelible mark he left on 
global fashion and culture. 

This page: Yves Saint Laurent poses in the central 
square of Marrakech. Image by Reginald Gray

Facing page: Inside the museum, images of the young 
designer are exhibited above some of his most famous 
fashion objects
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The museum’s YSL Room and Le cabinet de curiosités



Perched alongside the famed Jardin Majorelle — Saint 
Laurent’s long-time second home and oasis of escape — the 
museum pays homage not only to the designer’s storied career, 
but also his affair with this Moorish city that acted as his muse 


